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 その年 3 月 20 日に予定したシンポジウムには、小池百合子元環境相を始め武内和彦国連大学副学
長等多くの方々の講演・シンポジウム参加を予定していたが、原発事故や時差停電の影響などで中止
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TIEPh 主催 ワークショップ（環境デザインユニット） 
「身体と環境」 
登 壇 者：和栗由紀夫、ゲオルグ・シュテンガー、河本英夫 
通  訳：山口一郎 
場  所：東洋大学白山キャンパス 6 号館文学部会議室 
・３０日  
TIEPh 主催 シンポジウム（自然観探求ユニット） 
「宋代の自然観」 
講  演：谷口高志、東英寿、周裕鍇 




TIEPh 主催 研究会（自然観探究ユニット、環境デザインユニット） 
発 表 者：金子有子、山田利明、相楽勉 


















９～１月                                   
・東洋大学の「全学総合授業」として「エコ・フィロソフィ入門」を開講 
2015 年度 全学総合 IB『エコ・フィロソフィ入門』 






TIEPh 主催 国際シンポジウム（環境デザインユニット） 
「after our Fukushima」 
登 壇 者：ゲオルグ・シュテンガー、ファビアン・ガーベルベルガー、河本英夫 
通  訳：山口一郎 




TIEPh 主催 特別講演（自然観探究ユニット） 
「洞天思想と自然環境の問題」 
講  演：土屋昌明 








TIEPh 主催 最終シンポジウム 
「かおりの生態学」 
司    会 ：山田利明 
特 別 講 演 ：高林純示 
講    演 ：坂井多穂子 
特定質問者：金子有子 
成 果 報 告 ：河本英夫 
場    所 ：東洋大学白山キャンパス 6 号館 6203 教室 
・１６日 
TIEPh 主催 即興ダンスワークショップ（環境デザインユニット） 
「環境――人間の組織化」 
講  師：岩下徹 
場  所：東洋大学白山キャンパス 8 号館 125 記念ホール 
・１９日 
TIEPh 主催 研究会（環境デザインユニット） 
「第七回人間再生研究会」 
特 別 講 演：村山正宣 
講   演 ：河本英夫 
症 例 研 究：菊地豊、月成亮輔 
講 演 司 会：稲垣諭 














































































































Animal and rock & roll: imagination of Hideo Furukawa 
 
YAMAMOTO Ryosuke 
   In the works of Hideo Furukawa, the borderline domain between the worlds of humans and 
animals is depicted through Furukawa's unique perceptions of animals and music. The novel 
"MUSIC", illustrates a festive world in which humans and cats listen to and sing the same 
music. In "Namu Rock & Roll Nijuichibukyo", a novel that depicts rock & roll as 20th century 
Buddhist prayer, tells the story of life reincarnated into an animal moving in rhythm with a rock 
& roll refrain as it attempts to atone for the past. Both works illustrate the depth of literary 
imagination and possibilities that come from identifying with animals and music. 
 
Keywords：Hideo Furukawa, animal, music, rock & roll, literary imagination 
 
 
Minakata Kumagusu and Jean-Henri Fabre 
 ― an attempt at comparison centring their observation of fungi 
 
TAMURA Yoshiya 
A keen interest in fungi was shared by Jean-Henri Fabre and Minakata Kumagusu. Two great 
amateur naturalists of France and Japan produced independently, just before and after the close 
of the nineteenth century, a considerable amount of fungi drawings as results of their observations 
of nature. Different though the importance of those drawings may be for them as biologists 
(observations of fungi were for Fabre basically a bi-product of his entomological observation, while 
for Minakata they were one of the main targets as a botanist), their researches of fungi were 
commonly based on their perspective of nature which was built up separated from the academic 
profession of biology, which means their drawings of fungi could be seen as a testimony of their 
position as precedents for the ecological view of nature which was to be formed by the middle of 
the twentieth century. 
 





Parapsychological Phenomena at Mt. Nachi 
―A Comparison of Kumagusu Minakata’s Descriptions and Human Personality and Its 
Survival of Bodily Death― 
 
KARASAWA Taisuke 
Kumagusu Minakata (1867-1941) was an influential Japanese folklorist, naturalist, and 
biologist. He studied for about 14 years in United States of America and United Kingdom.  After 
his coming back to Japan from the U.K, he went to the foot of Mt. Nachi, which is the most sacred 
mountain in Japan, and stayed there for almost 3 years. According to his diaries, he experienced 
a lot of supernatural phenomena at the foot of Mt.Nachi. For example, he experienced an Out-of-
Body-Experience at least twice there.  
During his stay at the foot of Mt.Nachi, Minakata enthusiastically read “Human Personality 
and Its Survival of Bodily Death” which was written by Frederick William Henry Myers (1843-
1901), an English psychical researcher. Minakata was strongly influenced by this book, and often 
quoted it in his diaries, essays, and letters. He also tried to understand his own occult experiences 
through this book. 
This paper will clarify, from the perspective of Depth Psychology, why Minakata frequently 
experienced the aforementioned supernatural phenomena, and how “Human Personality and Its 
Survival of Bodily Death” had an impact on him. 
 




Alternate world, dream world and music in Tang Dynasty dictated literature:  
On the story behind the creation of the "NiShangYuYi " 
 
WANG Yuan 
  This paper explores the story behind the creation of the "NiShangYuYi" style of music and 
dance seen in Tang Dynasty dictated literature. The NiShangYuYi was a type of "dream-state 
inspiration". In other words, the music was formulated as a type of story in which the music is 
conceived in a dream. It has been validated that the content related to the origins of this music as 
Summary 
185 
written by the scribes was created by faithfully reflected through dreams.  
   The following conclusions can be reached through the validations outlined in this paper.  
(1) The dream world is an alternate world or a space that bridges an alternate world with this 
world, and that the alternate world and music depicted are reflections of this world.  
(2) The creation and conveyance of this musical narrative has a remarkable connection to Taoism.  
In particular, it can be said that Xuanzong, who was both a passionate student of Taoism and a 
famous musician, played a major role. 
 
Keywords：Tang Dynasty, dictated literature, dream world, "NiShangYuYi " style of music and 
dance, musical narrative 
 
 
Missing body in modernization of Yomei-gaku: focus with Inoue Tetsujiro’s 
understanding of Nakae Toju 
 
NOMURA Hideto 
  In Japan during the Meiji period, Yomei-gaku served as a receptor for Western popular 
Christianity and spiritualism.On the other hand, Yomei-gaku and Zen Buddhism were expected 
to function as “spiritual paths” for young Japanese suffering a mental conflict. Actually, many 
books for enlightening Yomei-gaku came out. Inoue Tetsujiro was one of the most influential 
persons to provide a basic framework for understanding Yomei-gaku of the day. He believed an 
Edo Confucian pioneering in Japanese Yomei-gaku was Nakae Toju, who taught the way to 
practice self-discipline. Inoue encouraged Nakae to teach this way as “spiritual paths” in order 
to strengthen modern “morality". However, at the same time, Inoue excluded Quiet Sitting 
meditation and all other elements of “ascetic practice”. These elements relate to the physical 
techniques serving as the backbone of Nakae’s belief, while Inoue regarded them as 
superstitious elements.  
 








Mental illness and process of writing: on Guo Moruo’s The Goddesses 
 
YOKOUCHI Rina 
The Taisho Era when Guo Moruo came to Japan was a period in which the problem of 
mental illness came to the forefront of society. This was a period in which numerous intellectual 
youth suffered morbidly from nervous breakdowns and other mental illnesses. Fraught with 
worry over their own life's direction, they suffered from nervous breakdowns. It was during this 
time that Guo Moruo, who'd traveled to Japan in 1914 for foreign study, suffered from a nervous 
breakdown much like Japan's intellectual youth.  
  From a young age, Guo Moruo had also been prone to hypersensitivity and many people 
among his family and relatives were also known to struggle with hypersensitivity. 
Although Moruo personally did not accept this as truth, he was from a family who'd produced 
many people prone to hypersensitivity. Moruo’s experiences with those around with, both the 
times of hysteria and of normality, as well as his religious experiences as a youth, are both the 
source of his problems with mental illness and the source of his works.  
  This paper explores Guo Moruo's mental illness and his process of writing based on his first 
collection of poetry, The Goddesses. 
 
Keywords：Guo Moruo, The Goddesses (Nushen), Taisho Era, mental illness (nervous 






The restoration of Fukushima is a typical embodiment of self-organization. What is unclear 
is whether or not something will serve as a catalyst that leads to the rapid progression of 
organization, or whether this standstill will continue. Self-organization is not something that 
progresses according to a plan, nor is it something that changes dramatically due to external 
factors. During this observation, I was able to talk with Mr. Hangai, someone who continues to 
present entreprenurial ideas, in Minamisoma. We were able to travel all along National 
Highway Route 6, which previously had been shut down due to the nuclear reactor accident. 
Contaminated soil is already being shipped into some of the quarantined residential areas. 
Summary 
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Restoration will require places to seal away such negative assets. Such a place is Tomiokacho. In 
the space between Tomioka Station and the shore are the mounds of black bags containing 
contaminated soil. In the 5 years since the earthquake and tsunami disaster, the face of the 
restoration effort has changed. Spa Resort Hawaiians seems to represent over the future of the 
restoration effort, and shows us a vision of the future to come.  
 
Keywords：restoration, self-organization, negative assets, Minamisoma 
 
 
Variant system of life: Mongolia 
 
KAWAMOTO Hideo 
Mongolia is a place of grasslands and desert. The Gobi Desert lies between Inner Mongolia 
and Mongolia. Small-scale Gobi Deserts are located throughout the land. There are no major 
cities other than Ulaanbaatar. There are even nomads who live along the land as they graze 
their goats and sheep. Huts known as ger or yurt designed for the nomad lifestyle are still very 
common. The people are suited to a lifestyle that involves relocating. Their religion is Tibetan 
Buddhism. Caught in the middle of the clash between Soviet and Chinese communism, they 
survive despite the endless threats to their existence. Nomads epitomize what Deleuze referred 
to as nomadism, a form of life that exists outside normal organizational structures. That form of 
life is based on principles such as not accumulating things, dispersing, and relocating. 
 
Keywords：Little Gobi Desert, ger, nomad 
 
 
Evaluating of the significance of "physical assistance" for children and adults with 
intellectual disabilities: Converting from physical assistance to motor (dohsa) 
support and the process of dohsa support as a form of communication 
 
OGATA Toshio 
Discusses the importance of positioning the physical assistance provided to patients and 
persons with disabilities on a regular basis in places that provide medical treatment, and welfare 
and educational support as not simply support for helping the person's physical movements, but 
as dohsa support that promotes communication between the children and adults receiving support 
東洋大学「エコ・フィロソフィ」研究 Vol.10 
188 
and the persons providing support. As part of this discussion, the dohsa experience of a supporter 
providing guidance for using the toilet to a child with an intellectual disability is introduced as a 
case study for the perspective of communication. The study reports that the dohsa assistance 
process results in deep and complex experiences. It also indicated that the dohsa assistance 
process results in vast experiences that serve as a foundation for development. 
 
Keywords：dohsa support, communication process, intellectual disabilities, physical assistance 
 
 
On the Complementary Relationship of Phenomenology and Natural Sciences (2) 
 
MUTO Shinji 
This paper attempts to presentation of principled possibilities for mutual study of 
phenomenology and scientific discipline, follow the previous paper. For this purpose, I will clarify 
a transcendental guidance of science of facts. And I will look at the procedures for the use of 
transcendental guidance as a process.  
 
Keywords：phenomenology, naturalism, regional ontology, transcendental guidance, methodology 
 
 
What is the “Butoh” 
 
WAGURI Yukio 
The word of the “Butoh” was come from China. It also appeared in Japanese ancient 
documents 1,000 years ago. Before that the “Butoh” itself meant foreign culture or entertainment. 
The “Butoh-kai” held during Meiji period also used in the meaning to express the western culture. 
Currently, an enormous information network was set up all over the world, and the speed of the 
international interchange has really changed. Nowadays all of us facing with the overflow of the 
information, but that is necessity to stop once and consider the meaning of the “Butoh” again. The 
character [Bu] of the “Butoh” means to turn/spin, over the mind concentration, it caused a de-soul 
situation then to let the spirit of god or ancestors or ghost to go into the empty container or human 
body and make them dance. And for the character “toh”, means step cautiously, jump, while the 
body absorbed the energy from the earth, the existence of the power to confine the bad soul of the 
underground. Also for the liberation from the daily hard working, the joyfulness of the good 
Summary 
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harvest, then become a celebration of religious service in the rhythm of nature, a ritual ceremony 
to call the spirits of the ancestral to return happily, and after that developed into a national level 
religious event. Naturally these “Butoh” exist everywhere in the world. It is not the unique thing 
that only occurred in Japan. Then, what is the meaning of “Butoh” in nowadays? Due to the 
pioneer appearance of Hijikata Tatsumi/Ono Kazuo in year 1950-60, those arts expression was 
called avant-garde dance (ankoku butoh). After some time the “Butoh” was recognized and 
spreads out to the world, from then the name “ankoku” was disappeared and they started to call 
it “Butoh”. But I think that “ankoku” is the most important part for me. To set one foot step into 
the totally new area, actually it is an experiment mind for me. That is the reason why “Butoh” is 
defined as art. Why does the human desire for the light? I think none of them would like to live 
along in the darkness, neither in the society nor inside the human himself. We can only imagine 
the Land of Happiness, but the Hell is always in front of us. We must continuously face the 
darkness and death. Even if we try to ignore their appearance, with only express the existing 
beautifulness and dreamlike story, it will be turnout to be a poor art performance. The “Butoh” 
shows that the existence of human being itself is an art. Currently we believe the harmony 
between the power and simplistic beauty from Europe, excessive belief to the health, the standard 
value of the beauty of the proportion, forced to accept the value of the commercialization of the 
arts. Especially the tendency is obvious in the dancing. So the “ankoku Butoh” began to pose the 
doubt about them. Isn’t it the “Butoh” rediscovered the human gentleness after the 2nd world 
war? What is the “beauty”? What is the expression come from the the unique ethnicity 
body/culture? These questions are the starting points of the “Butoh”. The arrogant humanism, 
mammonism are covered the world and begin to alienate human being itself now. The uneasiness 
for the human being actually is the human being itself now.  
Although globalization is loudly shouted nowadays, each of us has to find our ways to solve 
the problems and step forward. “Avant-garde art, zen ei gei jyutsu” isn’t formed by begging hands. 
False or untrue gentleness and sympathy have nothing to do with “Butoh”, because everyone 
stands with their own foot to start to dance. And it is necessary to go through a long pupa period 
to become to flap like a beautiful butterfly. There is hope in the difficulty, after pass through the 
darkness then the light of the hope is waiting for us. While the world is facing with the political 
turbulences and the changes of the economy, in fact in our inner side, “Butoh” let us know that 
there is a boundless space surpassing the reality. The master Hijikata Tatsumi said that “the 
Butoh learn from nature, the body learn from the things”, I feel that is very meaningful for me. I 
think that the “Butoh” lives independently in the world, and from now on I will keep on thinking 




Disability as Lifeworld 
 
IKEDA Yumi 
Actions are shaped in each case in the context of a relationship between the body and the 
world. 
In the event of a stroke, motor paralysis will occur in the upper and lower limbs on the side of 
the body opposite of the damaged side of the brain. Other symptoms that can appear include the 
so-called higher brain dysfunctions, such as sensory impairment and aphasia, apraxia, 
anosognosia, and unilateral spatial neglect, as well as dysphagia, and visual impairment. The 
bodily experiences of post-stroke hemiplegia sometimes diverge from reality, a fact that they 
themselves often fail to notice. If one is in a state that has caused a transformation in the body, 
one will not be able either to make a connection to one’s own body, nor will one be able to approach 
the environmental world without being able to have some connection to that world in the same 
strategy as in times of health. In other words, one is in a state where it is difficult to sense either 
the body or the world. 
The disabled persons live in the environmental world that it is possible for them to 
understand, and if we assume that they live their lives responding to this world, then we may say 
that among disabled persons, rehabilitation is a frame in which to rebuild the body and the world 
that is lived through that body. Through the coupling relationship between therapist and disabled 
person, the former suggests a point of contact frame that links the latter’s own body with the 
world. 
The process of rehabilitation, the sense of self was reshaped to include the paralyzed body, 
with the effect that patients gained the ability to reconstruct their bodily actions to more closely 
unify them with their surrounding environments. 
 
Keywords ： a disabled person, transformation of the body, the lifeworld, rehabilitation, 










The Significance of Views on Nature in Forming Views on Life and Death  
 
IWASAKI Dai 
In reality, the view of nature and the view on life and death are not independent perspectives 
but two aspects of a worldview. In modern times the view of nature, view on life and death, and 
the view of the world do not carry such importance as to serve as a guideline for our daily lives. 
They have become separate, independent concepts that have lost their meaning. However, it also 
can be said that environmental issues and end-of-life care have become important issues related 
to our own lives that force upon us an awareness of a view of nature and a view on life and death. 
  Through work as a hospice volunteer, the author experienced how a terminal patient's 
awareness of life and death changes with the patient's increased recognition of nature. 
Recognizing the connection of view of nature = view of life and death = view of the world is an 
appropriate form of care for terminal patients and promotes an awareness of environmental issues 
among people. Beyond this, however, it has the philosophical meaning of providing a sense of well-
being to the individual. 
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